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Preface: 
 
People have always admired a sculpture whether it was in a prominent place or simply appear in a 
corner somewhere. 
The GAD project tackled an emerging cultural challenge defined by contemporary trends for 
integrated creativity between visual arts, applied arts and architecture in garden design. 
 
The historic umbilical cord between garden design and arts is crossing a complex evolution spacing 
between high quality, innovation and excellence on one hand, and risk of banality on the other. 
Gardens, being synonymous of quality crossings between time, culture and nature, merit a high level 
interaction with arts and architecture.  
Actual gardens do achieve excellent intrinsic design quality but they also have to match due and 
qualifying appointments, in their cultural cradles, with arts and architecture.  
Four European cities, Zografou (Athens), Florence, Sevilla and Tallinn, involve local groups of 
artists and their garden designers in this project, aiming to make a treasure of the available 
knowledge, intelligence and capacities and invest them into an innovative approach assessing actual 
relationship, emerging tendencies and fortune between arts and garden design. The concept of the 
project includes a distinct potential able to determine a contribution to accelerate artistic creativity 
development and promotion in Europe. 
Through this project were examined contemporary trends and was assessed their quality potential in 
the research of new expressions between arts and gardens in Europe, through the following activities 
that were planed: 
- The state of the art was assessed  and  the historical references of the concept were defined, recent 
ideas , designs and realizations and their critics and reviews were examined and compared, in order 
to understand and codify the challenges.  
- A complexity of interdisciplinary interactions was developed between artists, garden designers and 
stakeholders in cities, following progression of activities through eight ateliers and three targeted 
visits, aiming to establish shared recommendations and to produce four collegial and inedited fresh 
creations in the partner cities. 
- Raise awareness about the project’s challenges, pleading for quality and developing a promotional 
campaign through four exhibitions and the present book, aiming to further sustainable networking 
through an observatory. 
This project aims to make a treasure of the available knowledge, intelligence and capacities and 
invest them into an innovative approach assessing actual relationship, emerging tendencies and 
fortune between garden design on one hand and visual arts, applied arts and architecture on the 
other. 
Gardens are indeed crossing our days an evolution getting in contact and interacting with a large 
range of artistic creations, innovating the garden concept. The recreational, relaxing and cultural 
purpose of a garden is more and more tackled by thematic artistic creations introducing new 
expressions, that complement the green character traditionally obtained by flowers, plants and trees. 
This is the case of several recent realisations, a new avant-garde that starts unveiling a trend, but still 
misses an appropriate definition and categorisation.  
It is not the first time in their history that gardens face an evolution of their concept and design, but 
it is the first time that a large interdisciplinary artistic convergence is concerned: lights, sounds, 
colours, senses, installations, memories, music, or the more traditional thematic approaches, 
sculptures, shelters, waters. The most important distinction of this evolution is that is not related to 
the introduction of a renovated use, as for instance happened during the centuries with plants 
collections, zoos, greenhouses, labyrinths, but is confirming and strengthening the use of gardens as 



qualified public open space for recreation, reflection and relax, introducing new cultural 
excellences, related to contemporary arts, that strengthen and complement, re qualifying the 
contemporary green garden. 
The Art in a garden and generally within a landscape adds character to the region and reflects 
elements of culture.  
Finally, I would like to end this preface with what Odysseas Elytis said: 
“Landscape is not what some perceive, all just a land, plants and water.  
It is the projection of the soul of a nation on the matter.” 

Odysseas Elytis 
 
 
 
 
 
 
 
 
 
 
 
 

Georgio Risicaris 
Coordinator of the project 
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1.1 Learning from the History – Greece 
 
Introduction. 
 
The creation of gardens is not a phenomenon new to the history of humanity. The art of 
configuration of gardens began to be considered from the first Asiatic cultures and in ancient Egypt 
and from there in Greece. One of the most known gardens of antiquity was the Hanging Gardens 
of Babylon one from the seven marvels of world. 
 
The ancient Greeks 
 
The ancient Greeks appear not to offer many things in gardening and in Landscape Architecture 
more generally. There are not many elements present today to define the evolution of garden design.  
According to Jellicoe (1994), the lack of water and also the Greek preoccupation with the 
philosophy are the reasons why they did not produce gardens. On the contrary, according to Roger 
(1998), even if the Greeks had not devised the term landscape they filled the 3 other criteria 
(according to Augustin Bergue) that they determine a society with conscience of landscape. They 
allocated, that is to say, gardens which via the Painting and the literary discoveries that exist declare 
an authentic sensitivity in the subject of Art in the Landscape as well as in the landscape as form of 
art. 
In the Homer years the gardens did not only constitute spaces utilitarian (for the production of 
fruits) but there are reports and in temples of adoration of Gods as well as in burial sites and in the 
Tombs where there existed sculptures, mosaics and murals which represented various deities and 
various representations from the daily life of persons. 
Throughout the sixth century B.C., Greek artists made increasingly naturalistic representations of 
the human figure. During this period, two types of freestanding, large-scale sculptures 
predominated: the male kouros, or standing nude youth, and the female kore, or standing draped 
maiden. Among the earliest examples of the type, the kouros in the Metropolitan Museum (32.11.1) 
reveals Egyptian influence in both its pose and proportions. Erected in sanctuaries and in cemeteries 
outside the city walls, these large stone statues served as dedications to the gods or as grave 
markers. Athenian aristocrats frequently erected expensive funerary monuments in the city and its 
environs, especially for members of their family who had died young. Such monuments also took 
the form of stelai, often decorated in relief. 
(http://www.metmuseum.org/toah/hd/argk/hd_argk.htm). 
 
 
Archaic Period: 
According to Claude Calame in ancient Greece, the gardens coincide mainly with the holy places 
and with thickets dedicated in particular gods that are known to us mainly via the poetic texts. With 
a paradoxical way the meadow with the flowers, that in general it represents the center of natural 
sanctuary, is connected with the force of Love that is protected from Aphrodite, or with the death 
under the jurisdiction of Hades and his wifes Persephone. Contrary to the manufactured literary 
landscapes, the thickets of ancient Greece can become comprehensible as ritual places. Places that 
arouse the poetic disposal in compositions of usually adore character. 
This type the poetic action, as ritual action, represents more specifically a inaugural tour in the 
sector of love and death, which is controled by the deities that we reported. 
































































































































































