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O XQPOZz KAI H APXITEKTONIKH TOY KENOY

H mapouacia ToU kevod.

270 Keiyevo auTd digpeuvdrtal To TTPORANPaA TAG oudiag ToU Kevou 1 BIAKEVOU.
Qg d1akevo opifeTal TO UTTAPKTO aAAG pn opaTd medio 0TO OTTOiI0 AVATITUGCOVTAI
ol oxéoelg avdueoa oTa UAIKA TTpdyparta. YTrooTnpigetal 611 1o di1dkevo auTtd
aTmmoTeAEl pia TTapoucia, €xel OUYKEKPIYEVN poOp@RA, Kal OTI eivalr duvatdv va
avaAuBei A Kal va oxedIaaTei.

Qa egeTaoTei emTAéOV, €dv Kal o€ TTol10 BaBuo,

a) n popen Tou OIdkevou aTrOoTeAEi TOV @QOpéa TO epyaAgio amoddoong ToU
181aiTEPOU XOPAKTAPA OTOV dOPNUEVO XWPO, Kal

B) o TpoéTTOG CUYKPOTNONG TOU O1AKEVOU aTTOTEAEI TO péoov d1G TOU OTToiou O
dounuévog XxWwpog kabioTatal avriAnTIToG.

Ta amoomdopata TToOUu akoAouBouUv cuykpoToUv pia ouvBeon amd TPAagelg Kal
Keiyeva amd 1n AoyoTtexvia, Tov Kivnuatoypdeo, tn MAuTTIKA, TO ©@faTpO, TNV
KaAMTEXVIKA dpdon, ye OTOXO TNV Katavénon tou TpoBAnuaTiopgoU auTou.

H mpwTn évvola Tou TPETTEl KATAPXNAV va yivel kaTtavonTr eivar autr TOU
«XWPOU», TO «un opatdv» dNA. «uAikév» TO oTroio pubpilel TIG ox€oeIg avapueoa
oTa opatd mpdyuata. Oa TPETEl va BewpnBei 0TI 0 «XWPOG» ival Eva UTTAPKTO
TPAYUQ UE CUYKEKPIYEVN auTodUvVaNN TTapoucia Kal JopYH.

Omwg Aéel o ouyypagéag Tdkng Ocodwpdmouros oto BiIBAio Tou «Adravdnrto
Tomio». «[16001 KaI moooI dev UTTEKUWaV €IS Tov ouufoAioudv. Néooil kai méool
ocv ek@Auwav tnv nuiBavn @avragiav Twv PE 10 EVOUUA TWV KOUPWV KAl TWV
Kopwyv, wodv o Xwpo¢ va punv fro mapoudia, aAAd umoxeipiov kdamoiag
amoudiag. Agv ueTavow, Ki ag Exw TANPwoel akpiBa Tov TapopunTiIoNd HOoU».
(«To Adiavonrto Torio» o€A.73)



O Peter Brook kai o kevog xywpog¢ tou Alberto Giacometti

H mpwtn ¢@pdon oto BiBAio “The empty space” (O kevog Xwpog) Tou Peter
Brook avag@épel: «Mmopei va mdpw OTTOIOVORTTOTE KEVO XWPO Kal va Tov
ovoudow yuuvn oknvh. Evag¢ dvépag¢ diaoxilel autov TOV KEVO XWPO, EVW
K@1oI10¢ dAAo¢ Tov mapakoAouBei, kai auté givar 6Ao ki 6Ao Tou amaitei yia tnv
mpokAnon piag Oegarpikng mpdéngy. ‘ETol, Aoimdv, katd Tov Brook, yia va
uttdper  Beatpik  TpAagn, Oev  oTmalTEiTal  OKNVIKG, O&v  ammalTeiTal
avatmapdoTtaon, dev AmaAITEITAI TITTOTA TTEPICCOTEPO ATTO TNV KEVN OKNVI KAl TNV
Kivnon Twv nBomoiwv. To egpyaAgio yla Tnv KATAOKEUN MIOG KATOVONTAG
evoTnTag, €vOg yeyovoTog TTou o Beatrg Ba avTiAngBei pe Tov €va A Tov GAAo
TpOTTO, €ival n Kivnon Twv cwudtwyv Twv nbomoiwv. O1 KIvAoelg KABe ocwuaTog
aAAnAotrpoodiopiCovTal oe oxéon Ye Ta GAAQ TwV UTTOAOITTWY NBOTTOIWV.

KdBe T€To10 OX€0N HOPPOTIOIEITAI OTOV XWPO, O OTT0I0G HETOAAGCCETAI AVAPETT
oTa CWMOTO auTd. Emopévwg, o xwpog TAEov TAG BeatpikAg TPAgNg €Xel
Hop®n, atmmokTd pop®r). Mmopei n popen auth, va pnv eivar otabepr, aAAd
peuoTn. O xWpog dpwg £€xel oxnua. Kair To oxnua autd eival Tou Tpoodiopilel
TNV TautéTNTA TOU. Tov KaBIoTA KatavonTd. KabBioTd dnAadr 1o Beatpikd épyo
éva Tpdypa 10 Oomoio o Beathg TPoCsAauBdavel WG KATI OUYKEKPIMEVO ME
OUYKEKPIMEVA HOPPOAOYIKG XAPAKTNPIOTIKA.

2€ MIa GAAN €kdOXN, Ol €KAETTTUOUEVEG @QIyoUpeg TAG YAUTITIKAG Tou Alberto
Giacometti opiCouv pe TIG OXEOEIG TOUG, £€va OUCIOOTIKO KEVO, TO OTTOi0 POIAdEl
va TIG £XEI CUPTTIETEl OTIG OPIOKEG TOUG dlaaTdoelg. H Quaoiki opath pala Twyv
avOpwTivwv OwPdaTwyv €AAXIOTOTIOIEITAI, €VW N un opatn UAn u@ioTaTal
avadueod Toug dnAwvovtag Tn OIKA TNG QUOIKA TTAPOUCia, WG £va OUVEXEGQ
EKTATO UAIKO.

O Yves Klein kal n oucia ToU kKevoU Aéka xpovia uerd rov Giacometti

271G 28 Maiou 1958 o Klein «éatnoe» pia ékBeon tou otnv Gallerie Iris Clert pe
TiTho: «H Egeidikeuon T1Ag¢ AiocBnong otnv Tmpwrtoyevy Kartdotaon TAG



>tabepoTmroinuévng Eikovikng AicBnong» pe kKUpia BEpaTta 10 «un opaTd» Kal 10
«Guho». To avTikgipevo autAg TAG Tpoomddelag rTav va dnuioupyAcel, va
TTPoCdIopicel Kal va TTAPOUCIACEl OTO KOIVO MPIa aioOnTh €IKOVIKA KATAoTOON
pyéoa oTta Opla plag aiboucag £€kBeong Cwypa@ikAg. Me dAAa Adyia, n
dnuioupyia evog «mmepPIBAAAOVTOGY», €VOG TTPAYHATIKOU €IKOVIKOU KAigOTOG, TO
OTTOi0 €ival KATAG CUVETTEIQ PN opaTO». AUTA n un OpaTh €IKOVIKA KatdoTaon oT0
Xwpo TAG gallerie Ba cival og T1é1010 BaBPO TTapoUca KAl TOGO TAUTIOPEVN PE IO
autévoun Cwr, TTou Ba eival KUPIOAEKTIKA auTd TTou Bewpeital 6edopévo, PEXPI
ONUEPO WG  KAAUTEPOG  YeEVIKOG Tpoodiopiopdg  yia TN wypa@ikn:
«OKTIVOBOAia».

MNa va eToipdoel 7o Xwpo o Klein epydoTnke axedov xwpig d1akoTh yia ocapdvTa
OKTW WPEG TPIV amd Ta eykaivia, £T0l WOTE va dnPIoUpyAcel To €mBuUunTo
mepIBaAAov. TNa va emTixel, KGAAuwe GAOUG TOUG TOiXOUG, XPNOIUOTIOIWVTAG éva
POAO PBayipatog, pe TOAAEG emMAAANAEG oTpwoelg (Xépla) atod AEUuKO Xpwua
avakatepévo pe éva OIKO Tou Bepvikl ammd aAkoOA — aceTdv, Kal KOAAA, agou
agpaipece amd TO XWPEO OAO TO AVTIKEIMEVA, €KTOG Ao €AAXIOTA ETIAEYPEVA.
‘ETol, ye 10 «kevd» o Klein rpoommdBnoe va @épel Ta AToua o€ AUEON ETTAPN HE
évav aiodnTd aAAd Kal TTou TTPOKOAE TIG AITBAOEIG XWPO.

I’ autdv, 10 KEVO Oev gival oUTe pia Adn Tpoaodiopiouévn ouaia, oUTe KATI Gdelo
TToU TTEPIYEVEL va yepioel. Eival pia ekteTapévn kal odnyouoa Trapouadia, évag
XWPOG «TTou gival ¢wr, aAAd kal To TiTToTO TTOU divel kKal ouvtnpei TN CwniR». «To
KeEVO» TTIOTOTTOINOE TO «duAov». «To Kevd oTpd@nke evdvTtia aTo do{aoud ToU
£pyou TEXVNG WG éva UAIKO TTpdypa. To véonua kal n agia mpoadiopifovrav oxli
amd 1O PETPAOIPNO HéyeBOG, TO OxAMa A TNV UAN diag €voTnTag aAAG amd TO
Baoikd XapakTipa autoU TTou KaToaAaufBdvel To Xwpo, Kal gival avTIAnTITé oTIg
aiocBnoeig». Autr n 1oxupn aiocbnon Tou Klein yia Tnv oucia ToU KevoU TOV
odrlynoe otnv 1ommoB£Tnon 1oU id1ou TOU CWPATOG TOU OTO XWPO.

«Eipar o Cwypdpo¢ 100 xwpou. Acv cipar évag apnpnuévos {wypdeos aldda
avtiBera, évag mapacrarikos Kai peaAiothig {wypdgog. Av giuai Tipiog, yia va
{wypagicw 10 XWpPO, Ba mPEmel va TOMOBETHOW TOV €aUTO HOU OTO Kaipio
onueio, yéoa orov id10 T0 XWPO».



O Antonioni kal «0 BAvaTog TOU PETTOPTEPY.

H taivia «EmdyyeApa Pemdptep» €yive amd tov Antonioni to 1980. Ztnv Taivia
auTh UTTApXEl Pia oKnvr, n TTpoTeAguTaia, TTou d1apkei wg TAAvo, dnAadh wg
gviaia Xpovikr evotnTa, TEPITTOU eTTAPIOI AeTITA. ZTO TTAQICIO PIaG TAIViOg O
XPOvog autdg eival TTOAU peydhog. Mépa dpwg amd TO XAPAKTNPIOTIKO TAG
peydAng didpkelag, 1o TAGvo OlaKpiveTal Kal ATTG Tnv ATTOUCdia OUCIOOTIKA
onuavTikng 6pdong aTo XpOvo TTou dIApPKEi N oknvA.

JUyKeKpIPéva, n oknvh apxifel ye TNV KAPEPO OTO ECWTEPIKO €vOG dwpaTiou
fevodoyxeiou. Me €va apyd aAAd oT1aBepd pubud n kdauepa TANCIAlel TO
TapdBbupo ToU dwpatiou, «Byaiver» £€Ew ad AUTO, OE £€va XWPO TTOU PoIAlel e
Xwpatévia mAateia. O xwpog autdg, akdua Kal wg avamapdoTaon, gival Kevog.
EAdxioTa mpdypata cudpaivouyv, Kal amd autd opiopéva JOvVov £€Xouv axéan HeE
TNV 10Topia TAG Taiviag. ‘Emeita amd pia TTEPIOTPOPIKA APy Kivnon Trou
TEPIYPAPEl KOl avakaAUTITEl AUuTOV TO XWPO, N KAPEPQ Yupilel, Kal «BAETEI» TO
mapdBbupo autd amd £Ew. Mapatnpwvtag amd £Ew OTOo eOWTEPIKG TOU
dwpaTtiou, ocuupaivouv KATTOIEG KIVAOEIG ATOPWYV, KAl TEAIKA KATAVOEI KAVEIG OTI
oTn SIAPKEID AUTWV TWV ETTTA TTEPITTOU AETTTWYV, KATA Ta oTroia 0 BeatAg £yive
UAapTUPOG TTEPIYPAPNAG €VOG KEVOU XWPOU, €va ONUAVTIKO yeyovog GuvéRn: o
OdvaTtog ToU KEVTPIKOU Npwa, VoG PETTOPTEP.

To kupiapxo yeyovog TAG Taiviag éAafe xwpa wg atmoucia gt éva kevéd. loia,
OPWG, €ival n oudia Kal n yop®r autol ToU KevoU; Oa TTPETTEl KATAPXAV VA Yivel
oapég OTI N ava@opd oTo Kevo, yiveTal 61 T600 600V aPOopd TO TTEPIEXOUEVO
TAG €Ikdvag, dnAadn 1O TI UTTAPXElI WG avaTTapdoTacon, dAAd Kupiwg oe oxéan Pe
Tnv id1a TNV Karaokeun Tou TAGvou. Moia eival auTh n Kataokeun; Me Ta yéoa
TAG KIVAUATOYPAQPIKAG TEXVIKNAG Ba pmmropouoav va diakpiBolv o xpdvog, dnAadn
n didpkeia ToU TAAGVOU, KAl 0O XWPOG TAG 006vng oTnv oTroia TPORAAAETAI N
Talvia.

H ouvBeTikA emiAoyn eival auth ToUu auaTnpd eAeyXOHeEVOU HEYAAOU XPOVOU
TAGvou, oTn diIdpKela TOU OTTOIOU N KAPEPO KIVEITAI KAl TTEPIYPAPEl KAT €EOXAV
Tnv idla TNG TNV Kivnon, e eAdxIoTa oToIXEia avatTapdoTaong. H xwpoxpovikA
Tapoudia autAg KA’ autAg TAG Kivnong OuvioTd Kal TNV ougia TAG
OUYKEKPINEVNG OKNVAG. H TTOAU Treplopiopévn TTapoucdia avarmTapacTaTIKWV



oToixeiwv, OnAadn n atmoucia Tepiexouévou, evioxUel Tnv Trapoucia Tou
XPOvou, evOUVONWVElI TNV TTapoucia ToU kevoUu. To Kevod auTod, TAUTICOPEVO ME
TNV Kivnon Kal To XpOvo, atrokTA KUKAIKA Hop@®rA, aAAd Kuplapxei wg gopéag Kal
WG epYaAgio yia TNV KATavonon TAG CUYKEKPIYEVNG OKNVAG.

O Derek Jarman kai o xpwua 1oU fixou

Evw o Antonioni katéotnoeg, ge Tn OKNVA TTOU TEPIYPAPNKE, TO KEVO WG
Tapoucia ToU xpovou, o Derek Jarman pe 10 “Blue” €éptace Tnv 16€a oTa 6pId
G. H Taivia “Blue” yupiotnke amd tov Jarman 10 1993. Eival n teAeuTaia Taivia
TOU oKnvoBETn, o oTroiog Aiyoug pnveg petd méBave amod AIDS.

H taivia wg €ikéva cuykpoTeiTal amd éva emimedo «yaAdlio» XpWHA TO OTToio
KaAUTITEl OAOKANPN TNV emi@davela TAG 086vng. H didpkeia TAG Taiviag eivalr 75
AeTrTd ka1 o BeaTtng BAETTel o 6Ao auTd TO diGdoTnua poévo Tn yaAdldia obovn.
Aev uttdpxel ommoladnToTe OTTIKN €vaAlAayn n avamapdoTtacon. Ymapxel Opwg
Nnxog. O Nxog ouvioTatal ammdé POUCTIKH, NXoypa@nuéva oTIYPIOTUTIA, Kal odIAia.
H ouiAia agnyeital yeyovoTa, okEWelg Kal cuvalobrijuara toUu Jarman amd Tn
Cwn Tou, atd TN aTIyun Tou éuabe 611 ATav aoBeviig Tou AIDS.

H olvBeon, Aoimmdv, cuykpoTeital atrd Ta €EAG aTOIXEIQ:

To yaAdadio xpwpa TAG 0006vng kal Tn puBbuikA Kal ammoAuTa eAeyxopevn diadoxn
TAG NXNTIKAG KaTtaypa@ng. ‘ETol, n amoucia TAG avaTapaoTATIKAG EIKOVAG
OUVIOTA yIa TO BeaTr TNV TPAYMATIKOTNTA TAG Talviag. To amoTéAeoua eival n
Katavénaon TG Taiviag va yivetar og 0o emieda. To TpwTo €ival 1o emiTedo
TG KATAVONONG TAG I0TOPIAg TNV OTToid a@nyEiTal o OpIANTAG. To deUTEPO KAl TO
IO ONPavTIKO, €ival OTI auté TTou TpocAaufBdvel o Beatng €ival autd TToU
utrepBaiver TNV TEPIypa@oOpevn 1oTopia kal atmoTteAei TR BaBlTepn oucia TAG
Taviag.

To pAvupgd Tng &nAadn, TO0 oToio, akpIfWwG Adyw TAG oplakng XpAong TAG
KIVNMATOYPAQIKAG TEXVIKNAG, Oev gival dGAAo amd Tnv idla TNV KIVNUATOYPAPIKA
TeEXVIKN. MoAovoTi, dnAadn, o Beatng dev BAETTel TTapd €va yaAdlio xpwua Kal
akoUegl KATTOIoUuG AXOoUG, evToUToIg, N Talvia, wg dounuévn evoTNTA, ATTOTEAEI pia
OOUIKA KATaOoKeur n omoia €xel Tn OIKA Tng 181aitepn popen -O0TTwg Ron



ava@épbnke- pia popen mmou TTpoadiopileTal péoa atmmd Tnv eAeyxouevn oxéon
TAG UN ATTEIKOVIKAG €IKOvag, PE TOUug pubpoug, TIG eVvTACEIG KAl TV UG TwWV

AXWV.

‘ETol, n amoucia TAG eIkOvag opigel T yaAdlia em@dveia n otroia degv
avatrapioTd Timota aAAd dnAwvel Tn dIKA TNG TTapoucia. Agv €xel YEWMETpIa
EKTOG aTTo 10 opBoywvio edio TG 086vng. Eival dnAadni autd mmou @aivetal. To
id10 Kal 0 AX0G, O OTTOI0G PN TAUTICOPEVOG PE KATTOIA AQvATTAPIOTWHEVN NXNTIKA
mNnyn, O0TTWG yia Topddelyya va BAETTEl KAVeEiG KATTOIOV va OPIAE], €ival auTd To
OTT0i0 OKOUYETAI, TO OTTOI0 VW O€ éva ETTITTEDO TTEPIYPAPEl KATTOIA YEYOVOTA, OE
€va aAAo eTriredo, N KaTavonon Twv YEYOVOTWY AQUTWYV YiveTal dUVaTA AOYyw Twv
pubuwyv Kal evitdoewv Twv fAXwv. H tadtion, dnAadn, 10U AVTIKEINEVOU MPE TO
TEPIEXOMEVO TOU €ival atrdAuTn Kal TTAAPNG, £TOI TTOU TO iGI0 TO AVTIKEIPEVO
OUVIOTA KAl TO UAVUUQ.

ETriAdoyog

H Rachel Whiteread kal o xwpo¢ w¢ mpwroyevES UAIKG.

To 1993 «éva épyo yYAumrTikKAG» BpafelBnke otn Bpetavia. To €épyo autd ATav
pia paga amd okupOdepa, oTnuévn o€ Eva TTAPKO, TTAAI O€ £€vav KEVTPIKO dpOUO.
2Tnv amévavti TAeupd ToU dpouou avamTuooeTal pia oelpd kTipiwv (terraced
houses). Moila ATav n MPpwTOTUTIN 10€a auToU ToU £pyou; Moio akpIBwg ATAvV TO
eupnua NG KaAAiTéxvidog Rachel Whiteread;

To €pyo autd €xel wg KUPIO XApakTNpIoTIKO Tn gada amd okupoddeya, n oTroia,
amdé  pIa  TPWTN  TPOCEyyIan, @aiveTal va ouykpoteitar amd  OykKoug
OKUPOOENATOG, KUpiwg o€ oxAua kKUBou, TomoBeTnuévoug o €évag OitTAa Kal
Tavw oTov dAAo. Oa pmopoloe de va Bewpnbei 0TI wg a10ONTIKG AVTIKEIPEVO,
TO €pYyO XapakTnpifetal amod évav «umpoutaAioud» (brutalism). Evroutoig, pia
TTPOCEKTIKOTEPN AVAYVWON QUTAG TG KATOOKEUNG ATTOKAAUTITEI OTI N pala ToUu
OTTAICUEVOU OKUPOJEPATOG €ival N UAoTroinon Kal n OTTIKOTIoinoNn auTtoU TTou
ouvhRbwg atokaAeital «kevo». H pala auth eivalr ge UAIKO O XWPOG €vOg
omiTioU, 0 otroiog TepIBAAAETAl ATTO TOUG TOIXOUG TOU OAAG XWwpPig TNV TTapouaia
TWV TOiXWV.



Texvik@ TO €pyo £YIVE PE TNV €KXUON OKUPOBEPATOG OTO £O0WTEPIKO €vOG UTTO
Katedagion oTmiTIoUu, KAl OTn OUVEXEID KOBAipean TwV TTEPIYETPIKWY TOIXWV.
‘ETO1, 0 XWPOG TTOU GUVABWG €ival yn opaTog, yiveTal opaTodg Kal atmoKaAUTITeTal
n yop®n Tou. H diadikacia TTapaywyng 1ol £€pyou UTTAPEE apKeTA datravnpn Kai
XPovoBopog, agol amaITABNKE 1I0XUPN AVvTIOTAPIEN TwV TOiXWV yia va avTégouv
TIG TMECEIG TWV PHEYAAWY OYKWV OKUPOOEUATOG.

H amokdAuyn mTAVTWG ToU OXAUATOG TOU KEVOU XWPOU WG TTEPIEXOMEVOU TOU
opaTtol TePIBARPATOG TWV ToiXwVv, €xel dUo Bacikég ouvéTTelieg oTo Badud Tou
ava@épeTal Kaveig oto dounuévo xwpo. H mpwtn eivar 611 0 XWpog eival é€va
UTTAPKTO QVTIKEIMEVO, TO OTTOIO £XEI MIA auTOvoun TTapouacia. H delTepn ival oI
n yop®n autol ToU XWPEOU, EVW QPAIVOUEVIKA TTPOKUTITEl aTTd Ta «dIa@PAyaATA»
TWV TOiXWwV Kal Tov TPOTIO PE TOV OTToio auTtd ToTroBeToUvTal, TEPIBAAAOUV N
KOTATEPYVOUV TO QUOIKO XWPO, eVTOUTOIG O OOPNUEVOG XWPOG €Xel auTdvoun
pop®n kail mapoucia. O dounuévog dnAadr xwpog r 1o didkevo, OXI HOVOo dev
TIPOKUTITEl OEUTEPOYEVWG ATTO TIG ETTIQPAVEIEG TWV TOIXWV TTOU TOV TTEPIEXOUV A
TOV KaTaTéuvouv, OAAG aTroTeAei oTnv TTPAYUATIKOTNTO TO MECOV YIG TOV
TPoodiopIoud Twv OXEoewv avapeoa aToug Toixoug. O aAAnAoTTpoadiopIioudg,
onAadn, Twv Béocwv Twv dlIAPPAYPATWY — TOiXWV TAUTICETAl JE TN POP®N TNV
otmoia TpooAauBdavel TO OIAKEVO TIOU OUYKPOTEITAl O KABE OUYKEKPIYEVN
TepiTTTWON.

Mepiodikd «A3», TeUX0G 6
lavoudpiog — ®eBpoudpiog 1997
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